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These productions place pressure upon stock depictions of women as self-eras-
ing symbols of religious salvation or objectified accessories to masculinity and
probe the counterdiscursive possibilities and limitations of moving toward what
Frederick Burwick refers to as a “meontic” mode of representation (60). This
mode, which is held in tension with the mimetic, endeavors to stage what is not
there, that which resists or has been denied signification in relation to presup-
posed realities. This kind of dual perception holds what is visibly demonstrable
in tension with what is invisibly operative in performance. It also promotes a
critical reception of performances that make harm to women’s bodies and selves
meaningful only in relation to how their injuries affect their male relatives.
Solga’s book ends by encouraging practitioners and feminist spectators to
engage with hidden violence as they approach early modern performance texts.
She asks us to embody ghosts, acknowledge pain, and articulate what has been
unnamed, as a means of combatting this vanishing act. The urgency of this proj-
ect cannot be underestimated. Violence Against Women in Early Modern Per-
formance reinvigorates political and ethical questions surrounding gendered
violence, the shaping modes that bring that violence to consciousness, and the
potentialities for theatre as an embodied medium that appropriates, histori-
cizes, and hopefully defamiliarizes an experience that should never be reduced
to shorthand. This important contribution to the field of performance studies is
useful reading for all scholars and students of theatre history and early modern
drama, especially those who have an interest in gender and the political impli-

cations of observing violence against women as readers, practitioners, and au-
dience members. '

—RACHEL PRICE COOPER

University of Illinois
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Theatre/Performance Historiography: Time, Space, Matter. Edited by Rosemarie K.
Bank and Michal Kobialka. New York: Palgrave Macmillan, 2015. 270 pp. $90.00, cloth. $8s.50,
electronic.

In the introduction to their new volume on the theory and use of theatre his-
toriography, Theatre/Performance Historiography: Time, Space, Matter, editors
Rosemarie K. Bank and Michal Kobialka waste no time and pull no punches in
establishing their collection of essays as a direct challenge to what they identify
a5 shortcomings of the seminal 1989 anthology Interpreting the Theatrical Past.














